A TORTURA. PROMETA SER BOM; SUAS
MENTIRAS EXCITAM E ENFURECEM.
VOCE E DEPRAVADO DEMAIS PARA SER
RECUPERADO, TRAICOEIRO DEMAIS.
PARA SER POUPADO, HEDIONDO DEMAIS

PARA SER PERDOADO.
CORRA! SALTE! ESCONDA-SE! DIVIRTA 0OS
CACADORES.

AS MUDANCAS SAO A BASE DE TODA A HISTORIA,
PROVA DE VIGOR. O VELHO ESTA ENSEBADO
E E REPULSIVO POR NATUREZA. A COMIDA
[ESTRAGADA E REPUGNANTE, 0 AMOR
MONGGAMIL‘D GERA 0 DESDEM, A SENILII
0 GOVERNO QUE E PODEROSO. DEMAIS

HA MUlTo TEMPO. A REVOLTA E DESEJAVEL
PORQUE GRUPOS NOVOS E IMPOLUTOS

RAM A OPORTUNIDADE. A SUHVERSAO
VIOLENTA E APROPRIADA, QUA.
SITUACAO FOR INTOLERAVEL. A LENTA
TRANSFORMACAO PODE SER EFICAZ;
0S HOMENS SE TRANSFORMAM ANTES DE
NOTARE RESISTIR. O DECADENTE E O
PODEROSO DEFENDEM A CONTINUIDADE.
“NADA QUE E ESSENCIAL MUDA P Isso

Co/vvummv S m PARTO NbeSSARIAS
SERAQ DEFLAGRADAS. A ACAO LEVARA
A EVIDENCIA ATE A PORTA DE SUA CASA.

DESTROY SUPERABUNDANCE. STARVE THE
Fi

THE FAMILY, FLEE THE CHURCH, KILL
THE VERMIN, VOMIT THE HEART, FORGET
T TIME, F

AMTISEMENT DENY IVATURE, nmcr

ACQUAINTANCES,

FORGET nwms DISSEL"I‘ MWH sToP.

OTION, BLOCK CHOKE SOBS,

swu_ww CHSITER, SCOR JOY, SCORN
TOUCH, SCORN TRAGEDY, SCORN

LIBERTY, SCORN CONST:

SCORN EXALTATION, SCoR i REPRODUCTION

SCORN VARIETY, SCORN EMBELLI

QUES‘I'ION OF FORM AS MUCH AS FUNCTION.
IT IS A MATTER OF REVULSION.

SOME ACCIDENTS ALONG THE PATH
70 SELF-EXPRESSION AND SELF-

[LL BE HURT, HOWEVER,

)PELESS.
GUNS MAKE WRONG RIGHT FAST.

DON’T TALK DOWN TO ME. DO
BE POLITE TO ME. DON'T

TRY TO MAKE ME FEEL NICE.
DON'T RELAX. LL CUT THE
SMILE OFF YOUR FACE. YOU
THINK 1 DON'T KNOW WHAT’S
GOING ON. YOU THINK I'M
AFRAID TO REACT. THE JOKE’S
ON YOU. I'M BIDING MY TIME,
LOOKING FOR THE SPOT. YOU
THINK NO ONE CAN REACH YOU,
NO ONE CAN HAVE WHAT YOU
HAVE. I'VE BEEN PLANNING
WHILE

SPENDING. THE GAME IS
ALMOST OVER SO IT'S

TIME YOU ACKNOWLEDGE ME.
DO YOU WANT TO FALL NOT
[EVER KNOWING WHO TOOK YOU?

YOU GET AMAZING SENSATIONS FROM
GUNS. YOU GET RESULTS FROM GU /S.
MAN IS AN AGGRI ANIMAL;
Yol/ HAVE m HAVE A GooD OFFENSE
/D A GO ‘ENSE. TOO MAN
clTIzENs TIIINK THEY ARE HELI’LESS.
THEY LEAVE EVERYTHING TO THE
AUTHORITIES AND THIS CAUSES
CORRUPTmN RESPONSIBI
SHOULD GO BACK WHERE "‘ B‘EbONGS
s YOUR LIFE SO TAKE C¢
AND FEEL VITAL. THERE MAY BE
SOME ACCIDENTS ALONG THE PATH
TO SELF-EXPRESSION ELF-
DETERMINATION. SOME HARMLESS
PEOPLE WILL BE HURT. HOWEVER,

AND HOPE TO THE HOPELESS.
GUNS MAKE WRONG RIGHT FAST.

GARGANTA. O SOM VERDADEIRO

LHE DIRA QUE ESTA FERINDO A PROPRIA
UANDO ESTIVER FERINDO A SUA,

N DE PROSPERAR DEPOIS
DE O TORTURAR. GRITE QUE ELE ESTA
DESTRUIND() TODA A BONDADE EM VOCE
[ESCURECENDO TODAS AS VISOES
QUE LHE PODERIA MOSTRAR.

PEOPLE MUST PAY FDR WHAT THEY
HOLD, FOR WHAT T
YOU HAVE LIVED oFF THE FAT OF
THE LAND. NOW YOU ARE THE PIG
WHO IS REA DY FOR SLAUGHTER.
YOU OLD ENEMY, THE NEW

VIETIM WHEN YOU DO SOMETHING
AWFUL [EXPECT RETRIBUTION IN

D. LOOK OVER YOUR SHOI/LDER
SOMEONE 1S FOLLOWING. T}

U HAVE ROBBED AND
IGNORED ARE IMPATIENT.
PLEAD INNOCENT; YOUR SQUEALS
INVITE TORTURE. PROMISE TO BE
GOOD; YOUR LIES EXCITE AND
INFLAME. YOU ARE TOO DEPRAVED
0 REFORM, TOO TREACHEROUS
TO SPARE, TOO HIDEOUS FOR

MERCY RUN’ JUMP! HIDE!
PROVIDE SPORT FOR THE HUNTERS.

SHRIEK WHEN THE PAIN HITS
DURING INTERROGA TION. REACH
DARK AGES TO FIND A
SOUND THATIS LIQUID HORROR,
A SOUND OF THE BRINK WHERE
MAN STOPS AND THE BEAS:
AND NAMELESS CRUEL FORCES
BEGIN. SCREAM WHEN YOUR
LIFE IS THREATENED. FORM A
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HAVE. I'VE BEEN PLANNING
WHILE YOU'RE PLAYING. I'VE
BEEN SAVING WHILE YOU'RE
SPENDING. THE GAME IS
ALMOST OVER SO IT'S

TIME YOU AL‘KWWLEDGE ME
DO YOU WANT TO F

EVER KNOWING WHo T()oK You?

SHRIEK WHEN THE PAIN HITS
DURING INTERROGATION. REACH
INTO THE DARK AGES TO FIND A
SOUND THAT IS LIQUID HORROR,
A SOUND OF THE BRINK WHERE
MAN STOPS AND THE BEAST
AND NAMELESS CRUEL FORCES
BEGIN. SCREAM WHEN YOUR
LIFE IS THREATENED. FORM A
NOISE SO TRUE THAT YOU
TORMENTOR RECOGNIZES IT AS A
VOICE THAT LIVES IN HIS OWN
THROAT. THE TRUE soUND TELLS
HIM THAT
WHEN HE CU1S youks THAT
HE CANNOT THRIVE AFTER HE
TORTI/'RES YOU. SCREAM T

'STROYS ALL KINDNESS IN YOU
AND BLACKENS EVERY VISION
YOU COULD HAVE SHOWN HIM.

DESTROY SUPERABUNDANCE. STARVE THE

FLESH, SHAVE THE EXPOSE THE

BONE, CLARIFY THE MIND, DEFINE THE
ILL, 'STRAIN THE SENSES LEAVE

THE FAMILY, FLEE THE CHURCH, KILL

THE VERMIN VOMIT THE HEART, FORGET

EAD. LIMIT TIME, FORGO

AMUSEMENT DENY. MTI/RE, REJECT
ACQUAINTANCES, DISCARD OBJECTS,

FORGET TRUTHS, DISSECT Ayt Stor
MOTION, BLOCK IMPULSE, CHOKE SOBS,
VALLOW CHATTER. SCORN JOY, SCORN

TOUCH, SCORN TRAGEDY, SCORN
LIBERTY, SCORN CONSTANCY, SCORN HOPE,

SCORN EXALTATION, SCORN REPRODUCTION,
NT,

QUESTION OF FORM AS MUCH AS FUNCTION.
IT IS A MATTER OF REVULSION.

DBTEM SE SENSACGES INCRIVEIS CoM
'OCE OBTEM RESULTADO!

COMASARMAS. O HOMEM £ UNANDAL
AGRESSIVO; VOCE PRECISA DE UM BOM
P ourn duseiro RS TRy
CIDADAOS SE CONSIDERAM INUTEIS.
ELES DEIAM TUDO COMAS: AUTDRIDADES
EISS0 PROVOCA A CORI RUPCAO.

LIDADE DEVERIA VOLTAR
AOSED LOGAR AVIDA R SUA, PORTANTO
ASSUMA O CONTROLE E SINTA-SE VITAL.
PODE HAVER ALGUNS ACIDENTES AO
LONGO DO CAMINHO PARA A LIVRE.
[EXPRESSAO E A AUTODETERMINACAO.
ALGUMAS PESSOAS INOFENSIVAS PODEM-SE
[FERIR. CONTUDO, UMA A-R-M-A SIGNIFICA
ORGULHO PARA O FORTE, SEGUI
[FRACO E ESPERANCA PARA O DESESPERADO.
AS ARMAS RAPIDAMENTE TRANSFORMAM
0 ERRADO NO CERTO.

CHANGE IS THE. BASIS OF ALL Hlsmky
THE PROOF OF

SOILED AND DISGUSTING BY NATURE
STALE FOOD IS REPELLENT, MI)N()GAMI)US
LOVE BRE] INTEMPT,

CRIPPLES THE GOVERNMENT THAT IS

TOO POWERFUL TOO LONG. UPHEAVAL

IS DESIRABLE BECAUSE FRESH, UNTAINTED
GROUPS SEIZE OPPORTUNITY. VIOLENT
OVERTHROW IS APPROPRI TE WHEN THE
SITUATION IS INTOLERABLI

'MODIFICATION CAN BE EFFEL‘TI VE

MEN CHANGE E‘L‘F()RE THEY NOTICE

AND RESIST. THE DECADENT AND

THE PoWERFUL L‘HAMPION CONTINUITY.
“NOTHING ESSENTIAL CHANGES.” THAT

IS A MYTH. IT WILL BE REFUTED.

THE NECESSARY BIRTH CONVULSIONS
WILL BE TRIGGERED. ACTION WILL

BRING THE EVIDENCE TO YOUR DOORSTEP.

TATO, DESPREZE TRAGEDIA, DESPREZE.
LIBERDADE, DESPREZE CONSTANCIA, DESPREZE

[ESPERANCA, EXALTACAO, DI
REPRODUCAO, DESPREZE VARIEDADE,

CANI "REZE L
DE FORMA E FUNCAO. TRATA-SE DE REVULSAO.

NAD ME MENOSPREZE, NAO SEJA
NAO TENTE
Mg AR SENTIR ACRADAVEL
NAO RELAXE ARRANCAREI O
SORRISO DO SEU ROSTO. VOCI
PENSA QUE FUNAOSEL 0 QUE ESTA
ACONTECENDO. PENSA OUE ESTOU
GIR. E DE VOCE
QUE ¥ ASTAO RINDOL 20 AGUARDO.O
'MOMENTO CERTO, PROCURANDO
o SINAI_ VOCE PENSA QUE NINGUEM
LCANCA-LO, NINGUEM
PoDi: TER ) QUE VOCE TEM.
TENHO FEITO PLANOS, ENQUANTO
VOCE BRINCA. TENHO POUPADO,

RA DE ME RECONHECER
VOCE QUER CAIR SEM JAMAIS
SABER QUEM 0 DERRUBOU?

GRITE QUANDO A DOR SURGIR

DURANTE O INTERROGATORIO. PENETRE
NO BREU DA IDADE MEDIA PARA ACHAR
UM SOM QUE SEJA O HORROR LIQUIDO,

EAS NEFANDAS FORCAS C CRUEIS.

BERRE QUANDO SUA V)

ESTIVER SENDO. AEAC (,‘ADA CRIE

UM RUIDO TAO REAL, QUE

TORTURADOR O RECONHE(ZA Como

UMA VOZ QUE VIVE NA PROPRIA
GARGANTA. O SOM VERDADI

LHE DIRA QUE ESTA FERINDO A PROPRIA
CARNE, QUANDO ESTIVER FERINDO A SUA,
QUE ELE NAO PODE PROSPERAR DEPOIS
DE 0 TORTURAR. GRITE QUE ELE ESTA
DESTRUINDO TODA A BONDADE } VO
E ESCURECENDO TODAS AS VISOES
QUE LHE PODERIA MOSTRAR.

'DESTROY SUPERABUNDANCE. STARVE THE
FLESH, SHAVE THE EXPOSE THE
BDNE CLARIFY THE MIND, DEFINE THE
THE SENSES, LEAVE
THE FAMILY, FLEE THE CHURCH KILL
mE VERMIN VOMIT THE HEART, FORGET
EAD. LIMIT ', FORGO

AMUSEMENT DENY NATI/RE, REJECT

'ACQUAINTANCES, DISCARD OBJECTS,

FORGET TRUIHS DISSECT M! YTH STOP
'MOTION, BLOCK IMPULSE, CHOKE SOBS,
VALLOW CHATTER. SCORN JOY, SCORN

TOUCH, SCORN TRAGEDY, SCORN

LIBERTY, SCORN CONSTANCY, SCORN HOPE,

SCORN EXALTATION, SCORN REPRODUC;\IITTOM

QUESTION OF FORM AS MUCH AS FUNCTION.
IT IS A MATTER OF REVULSION.
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Always Concrete

Constructive Will in the Fadel Collection explores the
history of geometric abstraction in Brazil

Judith Lauand (Pontal, SP, 1922), Concreto n°29, concentragdo a direita, 1956. Oil on wood,
59,56 x 59,5 cm. Collection Hecilda and Sergio Fadel. Photo: Jaime Acioli
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02 great room

Museums only provide benefits for
those who visit them and the
experience they furnish may have
broad ramifications for these visitors.
Some are enchanted by exhibitions,
some detest them, others learn
from them. And there are also those
who decide to become collectors.
Hecilda and Sergio Fadel, who
began to collect art because of
their passion for museums, fall into
the last of these categories.
Over the years, the Fadels
have put together a collection of
more than 3,000 artworks produced
in the 19th and 20th centuries, as
a way of providing an overview of
Brazilian art. Various parts of this
collection have been exhibited in
museums and cultural institutions
in Brazil and abroad. This is the
first time that a S&o Paulo museum
has exhibited such a large number
of works from the Fadel Collection.
The exhibition title refers to
the “general constructive will” that
Hélio Oiticica claimed to be “the
typical state of Brazilian art”. The
show takes the visitor on a tour
through the Brazilian geometrical
abstraction of the 1950s and 60s.
You can find out more about the
principal characteristics of this
movement in the pages that follow.
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Abstraction Studio

Geometrical abstraction began to gain
ground in Brazil in the aftermath of
the Second World War. The move-
ment arose in Belo Horizonte, Rio
de Janeiro and Sao Paulo. In Rio,
it was fostered by the courses run
by Ivan Serpa. In Sdo Paulo, it was
spurred by Samson Flexor's
Abstraction Studio, where students
investigated the compositional
elements of various genres (portraits,
landscapes, and still-lifes) in terms
of geometrical structures. The
Abstraction Studio’s commitment to
the modemization of art education,
with practical and theoretical lessons,
its professionalism and focus on
geometrical abstraction gave it a
special role in the constructivist
movement in Brazil.

The Sao Paulo Scene: Ruptura
Group

In 1952, MAM opened Ruptura, a
show which marked the beginning
of concrete art in Brazil. The exhibition
was the brainchild of seven artists,
Anatol Wladyslaw, Leopoldo Haar,
Lothar Charoux, Féjer, Geraldo de
Barros, Luiz Sacilotto, and their
spokesman, Waldemar Cordeiro. The
group espouse independent art
research based on simple universal
values for industrial purposes. The
members of Ruptura view the art object
as the concrete manifestation of an

idea devoid of any subjectivity. Art
is based on mathematical reason,
which means it is a medium that can
be deduced from elementary princi-
ples. This explains the difference
between concrete artists and the
informal expressionists, who advo-
cated an excessively individualistic
intuition devoid of rigor.

The Rio Scene: Frente Group
and Neoconcretism

The group was initially led by Ivan
Serpa. Its first exhibition was staged
in 1954, at the Ibeu Gallery, in Rio
de Janeiro, introduced by the critic
Ferreira Gullar. The show featured
the work of Aluisio Carvéo, Carlos
Val, Décio Vieira, Jodo José da Silva,
Lygia Clark, Lygia Pape and Vicent
Ibberson, in addition to Serpa himself.
The artists of the Frente group were
not committed to a single style of
art. They were united by a rejection
of figurative and nationalistic painting,
such as that which predominated in
Brazil from 1920s to 1940s. By not
following any strict manifesto, the artists
were able to produce work in a non-
linear fashion, as is evident from the
differences between Sédo Paulo
concrete artists and those of the Rio’s
1st National Concrete Art Exhibition,
at the MAM in 1956.

Neoconcretism
Bitter rivalries between Sao Paulo and
Rio groups led Rio artists to create

a new movement called neocon-cretism.
Founded in 1959, it attempted to
reconcile theory and practice. The
neoconcrete artists put the subject back
into the geometrical structure and
eschewed excessive rationalism. Every
subject comprises a range of meanings
open to multisensory perception. Art
can be danced or smelt, touched or
heard. The person on the receiving end
of an art work becomes a co-participant,
who is invited to participate in an
experience that involves the discovery
of the artwork and oneself.

Free constructions
Neoconcretism encouraged various
artists to interpret the concepts of
geometrical abstraction in a more flexible
manner, without losing sight of the rigor
of the concrete artists. Some specific
pieces of research were inspired by
constructionist ideas, but not based
on rules or postulates. In these, space
and language are the main objects of
investigation. Mira Schendel and
Waltercio Caldas work with linguistics;
Anna Maria Maiolino with the concepts
of subjectivity and the void. Ascanio
MMM forms relations between sculpture
and architecture. m

where and when

Constructive Will in the Fade! Collection
Where: Great Room

When: 03/31 - 06/15

Sponsored by: EDF Norte Fluminense

Franz Weissman (Knittelfeld, Austria, 1911 - Rio de Janeiro, RJ, 2005), Coiuna, 1978. Painted
aluminium, 203 x 41 x 41 cm. Collection Hecilda and Sergio Fadel. Photo: Jaime Acioli
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Hélio Oiticica (Rio de Janeiro, RJ, 1937 — 1980), Relevo espacial, 1959-2002. Acrylic on wood,
110 x 280 x 12 cm. Collection Hecilda and Sergio Fadel. Photo: Jaime Acioli
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Rotten Powers

Images speak to the people looking at them: they are
showing something, affirming something, bringing news. The
power of images manifests itself as images of power. Find
out how this happens

Curating an exhibition is a bit like  portrayed by Claudia Andujar or Anna
putting together a newspaper. When  Bella Geiger. Social inequality, urban
selecting pieces for a show, the chaos, and precarious services are
curator builds up relations that present — still part of everyday reality. The result
a theme. When choosing images  is people living on the street, as Antonio
for the front page of a newspaper,  Manuel, Mauro Restifie and Midia Ninja
the editor writes the history of that  have shown on various occasions.
day. In provisional power, the curator  If the ninety artworks on display in

tells a story using photos from
MAM'’s collection.

The history presented in Paulo
Figueiredo Room is simultaneously
both past and present. In fact, it is
present because it is the result of
a past that seems to perpetuate itself
in a practically unaltered way. Only
documentary photography can reveal

this, as it is the frozen image of

provisional power convey the idea of
unchanged circumstances, they
nevertheless testify to extreme
unpredictabllity. Taken one by one,
the images suggest that what you are
seeing wil change in an instant, tuming
into something threatening and
unknown. Inthe play of past and present
an uncertain future insinuates itself.
Action is required, not questioning. m

a moment.

Life in the mangroves of the
Northeast of Brazil has hardly changed
since Maureen Bisilliat showed it to
us in the 1960s. Neither has there
been much change in the circums-
tances of the indigenous peoples

where and when

provisional power
Where: Paulo Figueiredo Room

When: 03/31 - 06/15

Odires Mlaszho (Mandirituba, PR, 1960), Vista aérea, 2004. Color photography on paper,
93 x 88,56 cm. Collection MAM, gift Galeria Vermelho. Photo of the artist
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The Eye of the Walker

He has done everything. He has been
a gardener, a street vendor, a bus
conductor, an ice-cream man. One
day, he decided to go for a walk.
He walked to Miami. Along the way,
he took photographs of himself
holding up cards with provocative
phrases written on them, such as
the one that he installed in a camper
van full of bananas parked outside
the prestigious Art Basel Fair, “Art
Market / Banana Market”.

Paulo Nazareth's principal medium
is his feet. Walking is his art. During
his walks, he encounters contrasting

social situations that coexist in a
state of permanent tension, as is
attested by discrimination, exclusion
or violence.

In the diptych Paulo Nazareth
produced for the 2014 edition of
MAM'’s Photography Collectors’
Club, he shows people he met
during his walks. They are holding
cards with messages written on them
that seem to challenge the kind of
viewer who chooses not to see what
the image is showing.m

MAGNOLIA COSTA, art critic

Paulo Nazareth (Governador Valadares, MG, 1977), untitled, 2013. Inkjet print on paper,
80 x 107,5 cm. Collection MAM, gift the artist assisted by Clube de Colecionadores de Fotografia MAM

Photo of the artist

=2 April throug
Great Room Construct
Paulo Figueiredo Room Provisio
Wall Project Jenny Holzer

iz July through August

Great Room Abraham Palatnik: The Reinvent

- Paulo Figueiredo Room Dialogue with Palatnik
ject Carmela Gross

-

:: September through December

G&)ow ﬁivane&uens‘wa‘c;r &

ueiredo Room Pﬂ) Brusc

Museu de Ar

MAM is located inside
r Ibirapuera Park, by Gate 3.
+55 11 5085-1300
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