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Because they are privileged spaces of fruition and 
learning, museums are recognized as non-formal 
education institutions. In that sense, they can serve both 
as dissemination devices for a logic that we want to 
spread and as a work tool for visitors to discuss world 
events and issues, thus contributing with society in 
investigating, creating and introducing new possibilities.

MAM’s education programs, aimed at different 
groups, seek to build sense based on watching and 
doing. Dialogues and practices that happen through 
contact with art develop a sensitive regard and critical 
reflection regarding different everyday issues, making 
participants ask themselves whether the way in which 
things are configured is in tune with their wishes and 
feelings, that is, whether it makes sense to them. That 

investigation makes awareness possible so that they 
can act in that reality.

Since 1995, when Milú Villela became president of 
MAM, it has been a clear guideline that, as a space 
mainly aimed at education, we should make sure that 
all kinds of visitors would really feel as belonging to 
this space. Our priority and objective here are the 
possibilities of social impact and transformation.

During its two decades of existence of Educativo 
MAM, celebrated by the current exhibition, important 
triumphs and paradigm shifts have happened. To try to 
sum them up here would be a complex exercise, risking 
minimizing them in a big way. We will, then, mention just 
a few of them, aiming at sharing what we have learned 
throughout these years about powers and needs so that 
educational actions in cultural spaces work to promote 
human rights and are able to contribute to permanently 
building a plural society.

Among other accomplishments, Educativo MAM 
started to continuously receive visitors with mental health 
issues, including people living in psychiatric hospitals 
for a long time, who were able to regain their social 
connections and develop artistic creation research that 
yielded awards, as well as new opportunities to study 
and work. The team at the museum is now aware 
of the great scope of possibilities when we suspend 
stigmas and biases and work multiplicity in a sensitive, 
enlarged manner.

Through the experience 
in training deaf young 
educators, started in 2002, 
today the deaf community 
has access in their first 
language—Língua Brasileira 
de Sinais (LIBRAS; Brazilian 
Sign Language)—to many 
different cultural institutions, 
where students who went 
through this training at 
MAM currently work. LIBRAS 
integrates MAM’s schedule 
with mediated tours, 
storytelling, courses, 
documentaries exhibitions, 
musical shows, cultural 
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soirées, and Sencity no 
MAM, a multisensorial party. 
Leonardo Castilho, deaf 
educator at MAM, after 
eleven years of training and 
working at the Museum 
was appointed as national 
envoy to represent the City 
of São Paulo in the National 
Conference of Culture, where 
he presented proposals that 
are today part of the National 
Plan of Culture and aim 
at ensuring artistic fruition 
and production by disabled 
people.

For blind and visually 
impaired visitors, artistic 
fruition happens through 
sensory exploration and audio descriptions. At each 
new exhibition, we contact the collectors or institutions 
who own the exhibited works and ask them whether 
these visitors can touch the works; this possibility is 
always well received and sensitizes other instances in 
the circuit of visual arts exhibitions. Teacher Rogério 
Ratão, who is blind, facilitates sensorial visits. He also 
teaches art courses at MAM to sharpen the participants’ 
perceptions by presenting challenges of creating 
sculptures and installations from the balance and 
proportions of their own bodies without depending on 
any visual references.

MAM’s everyday activities are like this: children 
explore creation possibilities that respect their 
time perception and interests; visitors with motor 
disabilities exercise different artistic practices; autistic 
students idealize and coordinate performances and 
have a reference in their daily lives at the Museum; 
socially vulnerable youngsters discuss themes such 
as feminism, damage reduction, violence, bullying, 
LGBT culture, and social networks, among others. 
They also bring in themes that interest them through 
presentations in different expression languages for the 
visitors at Ibirapuera Park.

In order for social impacts of this nature to 
be possible, creating autonomy and exercising 

experimental freedom are key. Each educator at 
MAM’s team is a researcher and creator. What moves 
and feeds their interests and investigations is the fuel 
of activities proposed to visitors, which we will call 
poetic experiences. The educators’ experiences and 
relationships with visitors, the Museum’s team and the 
artists are material for constant reflections about their 
actions, resulting in an enlarged awareness about 
their work and actions in the world. For the exhibition 
celebrating these paths, works were conceived by invited 
artists working in collaboration with the Educativo MAM 
team. As education is our raw material, the works here 
are poetic experiences and poetic experiences are 
works. The actions of people also become works, as all 
educators in the Museum work in the exhibition space, 
being in permanent contact with visitors.

This re-signifying of the museum space reaffirms 
the education mission of museums and allow visitors 
to let go of some pre-conceptions and understandings 
in order to make space for new perceptions. People 
involved in this experience, with their sensitized bodies, 
understand that all relationships are educational 
and that education is not made towards community 
participation, but in community participation; it is made 
through presence and in the present. And that, for true 
learning, people should be able to enjoy themselves.
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Un-Readings: We Are Short of Words
About education and politics, equality and freedom, 
Larrosa and Kohan remind us that, “Such words have, 
possibly, a special resonance in today’s Brazil. [These 
are] times of much ambiguity and disenchantment. As 
it is not enough to promise to put an end to illiteracy 
if literacy means providing closed words that can only 
have one sole meaning. If words escape the mouth in 
the same way that they got in there. If their future is 
pawned through so many accumulated interests. . . . 
If we need to agree so that they can be uttered. If fear 
gives words their tone.” 1

In the team’s reflections regarding Educativo 
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according to the visitors’ movements, serving both 
as stop point for bodies wanting to pose and be or as 
activation tool for thoughts that wish to explore different 
places. The artist comments, “Mats are mediation 
devices by excellence. They usually inhabit the boundary 
zone between the inside and the outside of a home or 
building. They generally display some obvious text like 
‘Home Sweet Home’ or the name of the institution we 
are entering, ensuring its invisibility. I was interested, 
therefore, in de-naturalizing the use of mats as facilitating 
or explaining devices in order to think it as multiplier of 
senses regarding the ‘territory we are about to enter.’”

At the 32º Panorama da Arte Brasileira: Itinerários e 
itinerâncias [32nd Panorama of Brazilian Art: Itineraries 
and Itinerancy] at MAM, mats were specifically created 
for works that would be exhibited then. Through careful 
readings of each one of them, Jorge created words 
that, in a way, translated them. “Thus, it got close to 
a critical text regarding the exhibition. However, by 
proposing deviant words, I was seeking relationships 
with the works. They occupied, thus, an amphibian 
position, typical of frontiers, suspended between two 
different territories. The matrix work of each word 
was never revealed. There was no right or wrong in 
attributions, nor any objective of finding out what ‘the 
proponent artist was thinking,’ tracking any supposed 
origin. By halting the relationship with the original of 
each translation, I was seeking to open a wider space 
for interpretation, offering possibilities of associations 
that were more inventive than speculative.”

For the current show, new deviant-words were 
selected and created to translate our experiences, 
inspirations, critics, and wishes regarding education.

The Museum of Another Perception
A blind photographer and philosopher Bavcar inspires 

and is one of the main references for Igual Diferente 
(Equal Different), an Educativo MAM program that 
originated the creation of the Museum’s accessibility. For 
us, accessibility is not only to promote access that already 
exists and is in place, but to think and build the reality we 
wish to experience.

Bavcar elaborates the concept of Museu de outra 
percepção, which is a space not conceived within 

“Accessibility is not 
only to promote access 
that already exists 
and is in place, 
but to think and 
build the reality we
wish to experience”

1  Jorge Larrosa; Walter O. Kohan, Igualdade e liberdade em educação: a 
propósito de O mestre ignorante. 
    Reference: http://www.scielo.br/pdf/es/v24n82/a08v24n82.pdf
2  Ibid., citando Julio Cortázar.

MAM’s actions, it is usual to see words that risk being 
converted into stereotypes. Instead of enlarging what 
we wish to say, they reduce it. They are not expressive. 
Words that diminish the power of what is intended 
to say. As Cortázar expresses it, “Words worn out 
by usage, obtuse, unthreaded . . . without singular 
incarnation, not in the body, not in the soul; dead, 
solidified, opaque words, not capable to captivate or 
to express life; common, homogeneous words that are 
no longer capable of incorporating a plural sense.” 2

It was the search for words that expand and invite 
reflection that brought us Jorge Menna Barreto’s 
Desleituras work. In it, deviant words are printed on 
colorful mats occupying the exhibition room that move 



normative logic, which considers an “average 
standard” of their visitors, but a place of contemplation 
and celebration of different realities. The artist refers to 
disabled people as “people deprived of freedom,” a 
deprivation that is imposed to them, lack of access to 
art and the cultural universe being one of the greatest 
deprivations of all. We ask ourselves whether, in any 
case, we are not also exposed to deprivation, and this 
makes us reflect further in how education can actually 
work towards autonomy and freedom.
“. . . For centuries we got used to be silenced and 
listen to others, we got used to others talking on our 
behalf instead of having our own discourses, of we, 
ourselves, talk about our needs, our freedom and our 
enslavement—that is, our manner o being deprived of 
freedom.” 3 

As we mentioned before, we are privileged to be 
in constant contact with disabled people, with visitors 
with mental health issues and with people in the most 
different situations of social vulnerability who visit 
the Museum every day. 
About these encounters, 
educator Gregório Sanches 
comments, “These are 
visitors who always bring 
very particular languages, 
who recreate our artistic 
and creative realms. The 
body of educators start 
to appropriate these 
new spaces of language 
and start to be able to 
naturally communicate in 
other languages. Then it 
is no longer the others’ 
language: it is also mine, 
it is no longer distant, it is 
close to us and we all get 
new places to speak.” Thus, 
in a permanent search 
to build an environment 
that is accessible in every aspect, we create a multiple 
space, full of differences, therefore much more alive 
and interesting.

Among the works present, those by Bavcar emphasize 
light shapes, the perception that goes beyond the act of 
seeing other aspects of the reality of visually impaired 
people, the artist shows a series of photographs he made 
at the Naples National Archaeological Museum, where 
he was allowed to touch the works. These productions 
show how aesthetic possibilities are enlarged when it is 
possible to look up close, expression coined by the artist 
about feeling the works with his hands and his body, 
which does not merely mean “to touch” for visually 
impaired people, but to look up close, since your eyes 
are your whole body.

Why the Museum Is a School?
Luis Camnitzer started this work as a joke. He 

was lying a plan with a director of a large museum 
and, when he suggested educational projects for the 
show, the director replied that “it was a museum, not 
a school.” In response, Camnitzer edited an image of 
that museum with this phrase: “O museu é uma escola. 

O artista aprende a se comunicar; o público aprende 
a fazer conexões” (The museum is a school. The artist 
learns to communicate; the visitors learn to make 

3 Igual Diferente book, Notebook 1, p. 44.
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connections), and sent it to him. Through this process, 
he realized the power of this action as work of art. 
Since then, many museums have incorporated this 
phrase in their visual identity, on their façades or in 
their postcards.

According to the artist, it is like an agreement that 
the museum establishes with their visitors: If it is a 
school, it must be so, and the visitors must call on 
them if the space is not serving its educative function.

Thus, the work collectively enforces awareness 
of the museums’ educative mission. It also enforces 
dialogue with visitors that museums are schools, in 

the same way that cities can be schools—cities, the 
Internet, your own lives. 

The word school originates from the Greek skholé 
(σχολή), which means leisure, break, idle time. Here 
we can understand the spaces for reflection, dialogue 
and free experimentation as fertile spaces in order 
to develop learning, at the same time in which we 
transcend our understanding that schools are exclusive 
places of learning. We referred to a citation in the 
Urbânia magazine—a work that is also part of the 
exhibition—by Graziela Kunsch and Lilian L’Abbate 
Kelian, which translates well our ideal of school, “we 

believe in a school based on the acknowledgement 
that we are all equal in our ability to learn. That offers 
resources to mediate different cultures that shape 
it; that recognizes the diversity of its members as 
educational power and inequalities among them as 
a politic problem. A school that is constantly inventing 
itself, aiming at being effective as a community of 
learning. . . . To make it clear, it is not mandatory and 
homogeneous schooling that should be universal, but 
the right to education.” 4 

And in this school-museum-space a few exercises 
are proposed:

Exercises
For Camnitzer, art is a field of knowledge in which 
problems are presented and shaped; it is where we 
can speculate about themes and relationships that 
are not possible in other fields of knowledge. Aiming 
at fostering abilities, which we all have, of critical 
analysis in our construction of knowledge, Camnitzer, 
in the educational propositions he usually puts into 
place for exhibitions, suggests two steps: the first is to 
learn to look at an artwork as a possible answer (or a 

4 Urbânia magazine, p. 231.Exercises and activities are part of the program of Educação como matéria-
prima exhibition. Photos: Karina Bacci and Rafael Roncato.



simple act of giving shape) to a problem; the second 
is to observe yourself when the issue is to understand 
what you see. 5 
In the show, the Exercises are on display on the walls 
for all who wish to participate:

EXERCISE 1
a) Draw a not highly detailed map of the infinite.
b) Decide in which point you are located and explain 
your reasons for being there.

EXERCISE 2
a) Using as reference a zone that is framed on the wall, 
confirm and explain the existence or nonexistence of 
God.
b) Draw a symbol that serves to identify a building 
dedicated to the corresponding cult.

EXERCISE 6
It is generally supposed that matter exists in three 
different states: solid, liquid, and gas.
a) Speculate about the consequences of a liquid sky.

EXERCISE 11
a) Define, with the most possible precision, the frontier 
separating thought from illusion.
b) Draw this frontier.

Constellations
Just as Bavcar stresses the need for disabled people 

to have the right to speak with their own voices, 
Amilcar Packer presents the need of people who live 
in colonized territories or who have gone through 
colonization to be able to look to the world with their 
own eyes.

The installation presenting narratives of the colonial 
history of America, and particularly of Brazil, gathers 
many different objects, products and plants displayed 
on the ceiling of the exhibition room. Pulleys forming 
hanging lines allow visitors to pull these objects up and 
down, making their own selections and creating their 
own constellations. Among these hanging objects are: 
a piece of sugar cane; a packet of coffee; a “Guarani” 
soccer team jersey; a can of Jesus guaraná soft drink; 
a plastic bottle with water; a copper plate; a leaf of 
gold; a piece of mineral containing niobium; and a 
seed of brazilwood tree. Information about the origin 

5 Luis Camnitzer, Guía para maestros, p. 11. 09



discussion happened with the Educativo team; the next 
ones will be with other teams within the Museum and with 
young people who come to Ibirapuera Park.

According to demands and interests of groups visiting 
the exhibition, the educators activate this video footage 
archive in order to promote discussions.

To promote the first debates, the artist prepared a 
sequence of video footage without sound, from photos 
made by her or downloaded from the Internet in some 
occupied schools in December 2015. The images from 
the internet were posted on the Facebook pages Escolas 
de Luta [Fighting Schools] or Ocupações [Occupations]—

E.E. Ana Rosa, Dica (E.E. 
Emiliano Cavalcanti), E.E. 
Fernão Dias Paes, E.E. João 
Kopke, Mazé (E.E. Maria 
José) and E.E. Salvador 
Allende—and also on the 
website of O Mal-Educado 
[The Unpolite] collective. We 
started the exhibition with an 
initial experience with these 
images.

The discussions about the 
unfolding of this experience 
will also be recorded and 
will become part of Projeto 
Mutirão’s archive.

 
Domino, não sou 
dominado [I Dominate, 
I Am Not Dominated]

Stephan Doitschinoff’s 
works present in this show depart from appropriation of 
structures and symbols in order to announce different 
codifications to which we are exposed in our lives and 
how we are in constant risk of considering as part of 
our culture something that actually is a structure of a 
dominant culture, impregnated with power narratives.

The Latin motto NON DVCOR DVCO, written in São 
Paulo City’s coat of arms, means “I am not conducted, 
I conduct”, or “I dominate, I am not dominated.” The 
fact that this affirmation is the official motto of the 
city we live in is an opportunity for us to reflect about 
the stiffness of conduct and thought we find ourselves 

of these objects and their terminologies allow visitors 
to reflect upon the ideological implications formed 
from them. Visitors activate the work by composing 
their constellations with the objects they choose; the 
multiple narratives that are developed seek to foster 
awareness regarding cultural colonialism, productive, 
economic and narrative systems of power.

Projeto Mutirão [Joint-Effort Project]
Since 2003, Graziela Kunsch follows, through 

recordings, collective efforts aiming at transforming 
space and society. Those countless hours of video footage 

could become documentaries; however, these efforts are 
a continuous process without any delimitated end.

Graziela calls attention to the fact that people who fight 
for their rights rarely are able to enjoy the results of their 
battles, when a battle is won. In that way, the artist proposes 
continued action, constantly fed by new recordings, always 
on single take, which she calls excerpts.

She then takes these various excerpts to different 
audiences such as children’s schools, rural settlements, 
various occupations, Native Peoples villages, museums, 
etc. For each different audience and context, different 
excerpts are chosen in order to foster discussion. The first 
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reproducing while we try to preserve values that we do 
not bother to ask what they are good for.

3 Planets 3000 Panoptic Wave
This multissensorial installation is composed of 

a videogame, paintings and animations. The Três 
planetas [Three Planets] hymn, which announces the fact 
that, if we go on in the current rhythm of consumption, 
we will need three planets to consume, integrates the 
installation, interpreted in LIBRAS (the Brazilian Sign 
Language).

The phrase by Richard Serra, “Popular entertainment 
is basically propaganda for the status quo” opens 
the videogame, which permeates the universe of 
schools, corporations, prisons, mental facilities and 
gated communities: closed spaces that structure a 
disciplinary society where everyone can be watched. 
This experience makes us reflect upon the control 
that transcends physical structures and encompasses 
external, virtual, and psychic spaces, and how it 
becomes possible, within this complex structure, to 
own and expand awareness.

Decantação [Decantation]
Intense flows, excessive information and images, 

accelerated time are aspects of modernity that favor 
automatism, being rare situations of conjunction or 
dialogue where something actually resonates, affects 
people. That is a reality to which museums are not 
immune. The lack of meaning brings about the need 
to provide time and space, to suspend opinion, rush 
and automatism, to cultivate attention, to watch and 
listen, to be present. Maybe then we can perceive what 
is happening.6

On its fifth installment since it became part of the 
Museum’s collection in 2011, Café Educativo [Educative 
Café]—which, being a site-specific, is never exhibited the 
same way—is surprising due to its power to give new 
meaning to the exhibition it integrates. It is, for us, a space 
where free time conquered its place. In its current version, 
Café Educativo gets to the ground: low furniture move 
and allow for constant reconfiguration of the space and 
the bodies. It is common, nowadays, that children grow 
away from the floor, hearing that is a dirty place where 

they should not stay. We create, thus, conditioned bodies, 
restricted in their freedom of movement and expression. 
Always wearing shoes, standing or seated, we don’t even 
realize how many of our everyday postures contribute 
to our keeping away and armoring ourselves. The café 
is an invitation to rest from excessive information and 
expectation, to bring your feet and body to the floor, to 
root, to empty out, to do a “rooting” in order to regain 
space and let yourself be affected.

Medi(t)ação [Medi(t)ation]
This space was born from the configuration the 

exhibition was taking and from the reading of our actions. 
In our education work we always seek to cultivate/ 
respect/preserve spaces of silence and presence within a 
daily life that wants us to be always productive or react to 
constant demands from different orders.

We consider the contexts presented here: words 
that are missing, an understanding that any moment 
might be a situation of learning and the need to self 
observe your actions and reflections. The imminent 
risk of going on simply reproducing conditionings and 
mechanic actions that contexts impose to us brings 
us further and further from ourselves. This is why we 
propose here a space to reduce speed, to decant, to 
get to know yourself and to listen to your inner self. As 
Alberto Caeiro7 reminded us, “It is not enough to have 
ears to hear what is said. There must be silence within 
the soul as well.”

In our mediation work, we must also mediate our 
stay in the world.

6  Jorge Larrosa Bondia. Notas sobre a experiência e o saber de experiência. 
Rev. Bras. Educ. [online]. 2002, n.19, pp. 20-28. ISSN 1413-2478.

7  One of the heteronyms of the Portuguese poet and writer 
Fernando Pessoa. 11
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EDUCATIVO MAM: 
20 YEAR OF 
TRANSFORMATION

The Educação como matéria-prima [Education as Raw Material]
exhibition celebrates the 20th anniversary of Educativo MAM [MAM’s 
Educational Sector]. During this time, contemporary art got closer to the 
process of collective action similar to mediation dynamics practiced by the 
Museum’s educators; this convergence motivated this prospective show 
investigating future paths of the dialogue between art and education.

The educative mission of art museums became one of the focuses 
of the MAM administration since 1996. In the mid-1980s, Brazilian 
legislation started to foster culture financing through tax breaks and 
the evolution of control tools for these incentives made institutions 
that benefited from the laws in the cultural field to emphasize social 
actions. The presidency of MAM, in the administration initiated in 1995, 
promoted a strategic twist in order to create an Educational Sector 
aimed at increasing the potential number of visitors through inclusion 
of social groups that would bring diversity to the institution. In addition 
to services offered to spontaneous visitors and to public and private 
schools, the Igual Diferente [Equal Different] program was created to 
serve groups with different forms of sensorial perception, such as deaf 
and blind people, which brought challenges to the Museum as a whole: 
not only the educators, but also people working at the reception and 
with security had to review their own routines.

MAM’s curatorial team was also challenged by the increasing 
protagonism of Educativo MAM. The shows are conceived as static sets 
of works, however, the educational activities brought movement to the 
exhibition rooms, demanding more open spaces between the works and 
greater freedom for interaction of groups of visitors.

by Felipe Chaimovich
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Evgen Bavcar (Lokavec, Slovenia, 1946), untitled, n.d.. Digital print on paper, 
75 x 100 cm. Courtesy and photo of the artist.



Coincidentally, over the last couple of decades, the amount 
of artists working with actions that involve visitors in exhibitions 
increased. MAM’s interest in experimentalism brought shows of this 
nature to the Museum, with works in which visitors were able to sit, 
lie down, drum, eat, drink, or dance. Beyond challenges created by 
the Educativo MAM’s reception to different publics, the exhibitions 
themselves highlighted a need for constant opening to new modes 
of sensorial interaction of visitors with the works inside the Museum.

At MAM, convergence between educational practice and 
artistic production involving collective participation was the thread 
conducting Educação como matéria-prima. Instead of producing a 
retrospective to celebrate the 20th anniversary of Educativo MAM, 
we chose to cast a prospective eye on artists who work specifically 
with educational processes. In order to make clear that MAM has 
already been taking stances regarding this same artistic production, 
we started from two works belonging to the Museum’s collection. In 
the work Expediente [Work Shift] by Paulo Bruscky, an employee of the 
institution works regularly within the show, in action, with their work 
tools, during the whole exhibition period; by including this work we 
dislocate, all together, all the educators to the exhibition room; they 
will then inhabit it permanently. On the other hand, Jorge Menna 
Barreto’s Café Educativo [Educational Café] consists in a situation of 
encounter between visitors and the Museum’s educators in a location 
where you can drink something, such as coffee or juice, aiming at 
exchanging views about the exhibition around and to stay there for 
an informal talk instead of incessantly circulating through the galleries 
and exhibition rooms; when Café Educativo is set in this exhibition, 
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it will be a place of reception for visitors who wish to take their time 
talking to educators who, on the other hand, will be present in the 
room the whole time, even though they might be working on their 
desks with computers and phones, working away on their Expediente.

The dislocation of educators to the exhibition room allowed the 
inclusion of works that demand dialogue, such as those by Amilcar 
Packer and Graziela Kunsch. Both artists foster visitors to debate 
historic and social issues such as colonization of America and 
collective work of organized movements. Although their works include 
objects that are displayed, the artists understand that their works are 
the dialogue prompted by these objects, where the incentive of the 
educators to talk to the visitors is one of the elements of these works.

Luiz Camnitzer and Stephan Doitschinoff, on the other hand, 
contribute with activities for visitors: a series of exercises and a 
videogame. In those cases, the actions of visitors might be individual, 
forsaking collective interaction: each person will be able to interact 
with the works on their own. In this manner, space for isolated 
processes of reflection is ensured as part of the educational actions, 
an aspect that will be emphasized by the initiative of the educators 
of setting aside a space for meditation, within the same exhibition 
room, that might be used both by themselves and by visitors.

In order to mark the involvement of Educativo MAM with visitors 
with different sensorial perceptions, we have invited the blind 
photographer Evgen Bavcar. He presents a series of photos taken 
at the Naples National Archaeological Museum, where he was 
allowed to touch ancient sculptures. At the same time, maquettes of 
the images photographed by him will be produced so the work is 
once again tridimensional, making them accessible for all visitors to 
touch, not only the artist. 

By celebrating in this manner the 20th anniversary of Educativo 
MAM we face the risks of working with experimental art, now 
combined to the Museum’s educational mission, so that we can 
open ourselves to future challenges. 

Essay



Ministério da Cultura and Museu de Arte Moderna de São Paulo present the exhibition

Educação como matéria-prima [Education as Raw Material]

Realization Museu de Arte Moderna de São Paulo
Curatorship Daina Leyton and Felipe Chaimovich
Production Curadoria and Educativo MAM
Lightning Patrimônio MAM
Graphic Design Camila Dylis Silickas and Flavio Kauffmann 
Expographic project execution� Ação Cenografia
Conservation Acervo MAM
Installation Manuseio
Shipping Artquality International Fine Arts
Communication Conteúdo Comunicação

RealizationSupport

Exhibition Credits

17



STAFF MODERNO MAM EXTRA

REALIZATION Museu de Arte Moderna de São Paulo

GRAPHIC DESIGN Camila Dylis, Larissa Meneghini

EDITORIAL COORDINATION Renato Schreiner Salem

EDITORIAL PRODUCTION Rafael Franceschinelli Roncato

PROOFREADING AND TEXT PREPARATION Paulo Futagawa

ENGLISH TRANSLATION Ana Ban

TEXTS Felipe Chaimovich, Daina Leyton, Frei Betto, Setor Educativo MAM

COVER

Education as Raw Material: Stephan Doitschinoff (São Paulo, SP, 1977),
3 Planets 3000 Panoptic Wave, 2015. Multimedia installation, variable dimensions. Collection 
of the artist. Photo: Rafael Roncato.

Franciscan Nature: Frans Krajcberg (Kozienice, Polônia, 1921), Sem título [Untitled], 1981. 
Relief on paper, 62,5 x 49 cm. Collection MAM, gift Companhia Souza Cruz Indústria e 
Comércio. Photo: Romulo Fialdini

PRINTING Stilgraf

PRINT RUN 1,000

MAM São Paulo
Ibirapuera Park, portão 3
+ 55 11 5085 -1300 | www.mam.org.br

OPENING HOURS
Tuesday-Sunday and public holidays
10am - 6pm 

ADMISSION R$ 6
Half-prive for students, with a student's card.  Free for children under 10, senior citizens 
over 60, MAM partners and students, staff-members of partner organizations and museums, 
members of ICOM, AICA and ABCA with identification, environmental officers, and officers of 
the CET, GCM, PM and subway staff, car-park attendants and taxi-drivers with identification 
and up to four guests

FREE ADMISSION ON SUNDAYS

GROUP TOURS Tel 11 5085 1313 educativo@mam.org.br

DISABLED ACCESS
PARKING WITH 
BLUE ZONE PASS

PHOTOGRAPHS The taking of photographs of any works on display must be for private 
purposes only. Public exhibition in any format or use for any public purpose is forbidden 
under the terms of Articles 77 - 79 of the Copyright Act (Law nº 6910, 19 February 1998).

ACOMPANHE O MAM ONLINE  /mamoficial

SÊNIOR PLUS
Conspiração Filmes
Duratex / Deca
Levy & Salomão Advogados

SÊNIOR
Ambev
Antena 1
BNP Paribas
Canal Arte 1
Canal Curta!
DPZ
EMS
Estadão
Folha de S. Paulo
Instituto Votorantim
Rádio Eldorado
Revista Brasileiros
Trip Editora

PLENO
Bolsa de Arte
Caixa Belas Artes
Credit Suisse
Idea Fixa
Klabin
KPMG Auditores Independentes
Montana Química
Pirelli 
Price Waterhouse Coopers
Power Segurança e Vigilância Ltda.
Rádio SulAmérica Trânsito
Revista Adega 
Revista Fórum 
Reserva Cultural
Saint Paul – Escola de Negócios
Seven English – Español
Yasuda Marítima Seguros

MÁSTER
Bloomberg
CartaCapital 
Casa da Chris 
DM9DDB 
Gusmão & Labrunie – Propriedade Intelectual 
FIAP

APOIADOR
Goethe-Institut 
ICTS Protiviti
ICIB – Instituto Cultural Ítalo-Brasileiro
IFESP – Instituto de Estudos Franceses e Europeus de São Paulo 
Instituto Filantropia
O Beijo
Paulista S.A. Empreendimentos 
Pernilongo Filmes
Printi
Revista Piauí
Sanofi Aventis
Senac
Top Clip Monitoramento e Informações

PROGRAMAS EDUCATIVOS
Eaton 
Cielo (OLHAR DE PERTO)
COMGÁS (DOMINGO MAM)
Magazine Luiza (IGUAL DIFERENTE)

ACKNOWLEDGMENTS: Instituto do Patrimônio Histórico e Artístico Nacional, Secretaria da 
Cultura do Estado de São Paulo, Secretaria da Educação do Estado de São Paulo, Secretaria 
Municipal do Verde e do Meio Ambiente de São Paulo

REALIZATION

PARTNERS OF THE MUSEU DE ARTE MODERNA DE SÃO PAULO

MANTENEDORES


